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pose his Love of Three Oranges on Gozzi's play, and Puccini wrote
as his last opera Gozzi's Turandot. Puss in Boots, Cinderella,
The Sleeping Beauty, composed especially for him by Respighi,
became dream fantasies with exquisite settings and music.

The first performance of the Piccoli, that winter in Rome, was
attended exclusively by children with their mothers and gov-
ernesses. But the Piccoli never had a child audience again. This
was grown-up theatre, sophisticated, coruscating, gorgeously
funny.

The artists and musicians, the playwrights and the players,
flocked to the cellar in the Odescalchi. Chirico and Picasso, De-
bussy and Respighi, Mascagni, Casella and Puccini, Pirandello
and Eleonora Duse and Jean Cocteau all came. Diaghilev and
Stravinsky were there, Stravinsky spending all his afternoons at
the Piccoli matinees and Diaghilev pursuing him there to get the
score of "Pulcinella." The new ballet was waiting to go into re-
hearsal, but Stravinsky protested the puppets were more interest-
ing than any troupe of dancers, even the great Diaghilev collection.

None of these workers in the arts could resist the Piccoli, and
no more could 1.1 signed Signer Podrecca and his eight hundred
actors, to say nothing of 300 stage settings, 1000 costumes, ten
puppeteers, eight technicians and ten full-sized opera and music-
hall singers, including Mme. Lia Podrecca.

By the time they stepped off the boat in December of 1932,
the Little Ones had been all over Europe, the Near East and South
America, had given 12,000 performances in thirty countries, had
played in the big Salle Pleyel in Paris, had been fantastically suc-
cessful everywhere. They came with the blessing of Maestro Tos-
canini who called them "the finest entertainment on the con-
temporary stage."

I had taken the Lyric Theatre on 42nd Street, a house with the
capacity for a bang-up musical. On the social and artistic side I
had prepared a list of sponsors from the A of Mrs. Vincent Astor
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